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CHRIST LAG IN TODESBANDEN BWV 4
Text: Martin Luther

Sinfon ia

Versus I  Chorale

Christ lag in Todesbanden
Fur unsre Sund gegeben,
Er ist wieder erstanden
Und hat uris bracht das Leben;
Des wir sol len frohlich sein,
Gott loben und ihm dankbar sein
Und singen halleluja,
Hallelujal

Versus 2 Duet

Den Tod niemand zwingen kunnt
Bei al len fYenschenkindern,
Das macht'  al les unsre Sund,
Kein Unschuld war zu f inden.
Davon kam der Tod so bald
Und nahm uber uns Gewalt,
Hielt uns in seinem Reich gefangen.
Halleluja!

Versus 3 Chorale

jesus Christus, Gottes Sohn,
An unser Statt ist kommen
Und hat dre Sunde weggetan,
Damit dem Tod genommen
All sein Recht und sein Gewalt,
Da bleibet nichts denn Tods Gestalt,
Den Stach'l hat er verloren,
Halleluja!

Versus 4 Chorale

Es war ein wunderlicher Krieg,
Da Tod und Leben rungen,
Das Leben behielt den Sieg,
Es hat den Tod verschlungen.
Die Schrift hat verkundiget das,
Wie ein Tod den andern fraB,
Ein Spott aus dem Tod ist worden.
Hallelujal

Johann Sebastian Bach ( |  585- | 750)

r
I

Christ loy in deoth's bonds
given over for our sins.
He hos risen ogain
and brought us life;
therefore we should be joful,
proise God and be thonkfulto Him
ond sing Hollelujoh,
Hollelujoh!

No one could defeat deoth
lmong oll humonity,
thls wos oll becouse of our srns,
no innocence wds to be found.
Therefore deoth come so soon
and took power over us,
held us coptrve in his ktngdom,
llollelujoh!

lesus Chdsq God's son,
hos come in our place,
and hos done owoy with sin,
thereby tol<ng from deoth
oll hts rights ond power,
nothing remorns but deoth's form;
he has /osr hls stlng.
Hollelujoh!

It wos 0 stronge bottle,
thot deoth and life woged,
life cloimed the victory,
it devoured deoth.
The scrrpture hod prophesied this
how one deoth gobbled up the other,
o mockery has been mode out of death.
Hollelujoh!



Versus 5 Bass

Hrer ist das rechte Osterlamm,
Davon Gott hat geboten,
Das ist hoch an des Kreuzes Stamm
In heiBer Lieb gebraten,
Das Blut zeichnet unsre Tur,
Das hdlt der Glaub dem Tode fur,
Der Wurger kann uns nicht mehr schaden.
Halleluja!

Versus 6 Duet

So feiern wir das hohe Fest
Mit Herzensfreud und Wonne,
Das uns der Herre scheinen ldBt,
Er ist selber die Sonne,
Der durch seiner Gnade Glanz
Erleuchtet unsre Herzen ganz,
Der Sunden Nacht ist verschwunden.
Halleluja!

Versus 7 Chorale

Wir essen und leben wonr
In rechten Oster fladen,
Der alte Sauerteig nicht soll
Sein bei dem Wort der Gnaden,
Christus wil l  die Koste sein
Und speisen die Seel  a l le in,
Der Glaub wil l  keins andern leben.
Hallelujal

ARMONICO TRIBUTO:

Allemonde Grave

Adogro

Possocoglio Grove

Here ls the true Eoster-lomb,
offered up by God,
which wos, high on the cross' stc/k
roosted in hot love,
the blood morks our door,
foith holds it ogornst deoth,
the strongler can no longer horm us.
Hollelujoh!

5o we celebrote the high festivol
with joy of heorc ond delight,
which the Lord radiotes upon us,
He hrmself is the sun,
thot through the splendor of his groce
rlluminotes our hearts completely,
the night of sin hos disoppeored.
Holleluloh!

We eot ond live well
on the true Eoster breod,
the old leoven sholl not
exlst next Lo the word of groce.
Christ will be our food
ond nourish the soul olone,
foith will live in no other woy.
Hollelujoh!

SONATA NO 5 IN G MAJOR (Selections) Georg Muffat (l 653- | 7 04)

INTERVAL



DIXIT DOMINUS HWV 232
Psalm I  l0

Dixit Dominus Domino meo:
Sede a dexlris meis.
Donec ponam inimicos tuos,
scabellum pedum tuorum,

Virgam virtutis tuae
emittet ex Sion:
dominare in medio inimicorum tuorum,

Tecum principium in die virtut is tuae
in splendorbus sanctorum:
ex utero ante luciferum
genui te.

Juravit Dominus, et non paenitebit eum:
Tu es sacerdos in aeternum
secundum ordrnem Melchisedech.

Dominus a dextris tuis,
Confregit in die irae suae reges.

Judicabit in nationibus, implebit ruinas:
conquassabit capita in terra multorum.

De torrente in via bibet:
propterea exaltabit caput.

Gloria Patri ,  et Fi l io,
et Snir i tr  r i  ( :nrtn

Sicut erat inprincipio, et nunc, et semper,
et in saecula saeculorum. Amen.

Georg Friedrich Hdndel ( |  685- | 759)

The Lord soid to my Lord,
"Sit ot My right hond,
untrl I moke your foes
c stoo/ beneoth your feet."

The Lord will extend from Zion
the sceptre of your power.
Ru/e ln the midst of your foes!

Yours the princely ronkfrom your birch doy
in holy splendor
Like dew before the doy stor
I hove begotten you.

The Lord hos sworn ond will not repent,
"You ore o pnest forever,
o priest /lke to Melchisedech."

The Lord is ot your right hond,
he will shatter kngs on the doy of his wrath.

He willjudge the notions, heop up the sloin,
destroy the leoders for ond wide.

On his woy, he will drink of the torrent,
so to look up in triumph.

Glory to the Fother, ro the 5on,
ond to the Holy Spirit;
As lt wcs in the beginnrng, now ond for ever,
throughout oll oges. Amen.

Please join us for o post-concert receptton after Fridoy's concert in the Von SchoickRoom.
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BACH COLLEGIUM SAN DIEGO

The ensemble was founded in 2003 to drversi fy the music offer ings in the San Diego community by providing engaging,
accessible, hisLorically iniormed per-formances oI repertoire from the Rer^aissance, Bar^oque, and early Classical eras. The
ensemble has premiered many histo. ical ly informed pe.formances in San Diego thaL include Har^del 's Theodoro and Messloh.
R:rh'< ( t  /nhn Pncs/nn B mtnor Mcss, and Mognif icot.  lYonteverdi 's l6 l0 Vespers. Y1ozaft 's Requiem, and slaged pedormances of
Purcell's Dido ond Aenecs, lts princrpal members bring experience from such international ensembles as the Academy of Ancient
Music and the Orchestra of the Age of Enl ightenment,  as wel l  as from this country 's leading ensembles l ike the American Bach
Soloisls,  Phi lharmonia Baroque, and the Port lanc Baroque Orchesrra. Addit ional ly,  Lhe ensemble is cedicated to e^gaging
soloists and ensemble singer^s from this nat ion's most gi f ted young art ists special iz ing in early music.  In the Spring of 2012, the
ensemble was sponsored by the United States Embassy to perform in Bolivia at the X lnternocionol de Misico Renocentisto y
Barroco 'Mlslones de Chtquitos'. This December, they will be making their New York City debut in a collaboration with TENET
(NYC)'  and Dark Horse Corson per-forming Lhe music of Michael Praetor ius, as wel l  as perforning on Lhe acclaimed Da
(-aman (nriar" (a"io5 Musrc in Htstoric Sites, Los Angeles. The ensemble offer^s a free lunchtime conceft series on tne seconc
Wednesday of the month, Boch ot Noon, at First Lutheran Church San Diego, as well as occasional concefts atthe Encinitas
Library as paft  of  the Bach dt Sunset ser ies, Recent ly,  the ensemble was nan"ed San Drego History Center 's Ensemble- in-
Residence, The Bach Col legium San Diego is fast developing as one of the exci t ing early music ensembles in the United States.

RUBEN VALENZUELA Muslc Dtrector isthe Founderand Music Directorof the Bach Col legium San Diego. As a conductor
:nd lzc'hn:r;ist ha h'.s led the ensemble in acclaimed San Diego premiers of historically informed performances of music of tlre* -  ' " /
Renaissance, early and high Baroque, through music of the early Classical era. He has led the ensemble on several international
toursto the Festivc/ lnternocionol del Orgono Borroco in Mexico City,Zamora. lYicnoacdn, and most recentlytou^ed with the
ensemble to Bolivia as part of the X lnternoctonol de Mlsico Renacentlstc y Barroco'Mislones de Chiquttos.' In 2009 he appeared
as guest conductorwith the San Diego Chamber Orchestra in performances of Haydn's Creotron markingthe 20Oth anniversary
^F 

L- l - , , ,1^r-  , - l^-+A 
-^,- lol Fra/an s qearn, anc last Fall directed USC's Bar^oque Sinfonra in performances of Handel's Dtxit Domrnus. This coming March,

he wi l l  be making his New York City guest conduct ing debut with TENET (NYC) in a program of the music of Cado
Gesualdo. ln2017, he was selected by San Diego f4etro Magazine as one of twenty MenWho lmpoctScn Dlego forhis
outstanding wonk with the Bach Col legium San Diego, and his contr ibut ions to the arts community.  As a musicologist ,  he has
narfirin:tcd in rccornrl at the Centro Nocional de lnvesttgocton, Documentoct6n e lnformoct6n Musicol, Corlos Chovez (CENEDIM),
and at Present, is involved in research atthe Archivo delCobtldo of Mexico City Cathedral in the area of the basso continuo aI
Mcwiro Ci t ' r  f -ethar l r r l, ,v^, !vv,L/voL"=' ,o,  (1650-1750),  Heiscurrent lyaPhDcandidaleinfYusicologyatClaremontGraduateUniversi ly,andis
the Director of Ylusic & Organist of St Peter's Episcopal Church, Del yar.


