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Overture to The Bartered Bride

Violin Concerto in D Major, Op. 35
Allegro moderato
Canzonetta: Andante
Finale: Allegro vivacissimo
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Symphony No. 3 in E{lat Major, Op.55: Eroica

Allegro con brio
Marcia funebre: Adagio assai

Scherzo: Allegro vivace
Finale: Allegro molto

The approximate running time for this program, including
intermission, is two hours and five minutes.
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f]ften referred to as the "poet of the vio-
\*-/l in," Joshua Bell is one of the world's
most celebrated violinists. He continues to
enchant audiences with his breathtaking
virtuosity, tone of sheer beauty and charis-
matic stage presence. His restless curiosity,
passion, universal appeal and multi-faceted
musical interests have earned him the rare
title of "classical music superstar." Bell's
most recent challenge is his appointment
as the new Music Director of the Academy
of St Martin in the Fields, the first person
and first American to hold this post since
Sir Neville Marriner formed the orchestra in
1958. The ensemble's first 1S-concert tour
to the United States garnered rave reviews,
and as one orchestra member blogged
in Gramophone, "the audience reaction
all tour has been nothing shorl of rock
concert enthusiasm." Their first recording
under Bell's leadership as Music Director/
conductor is the Fourth and Seventh
Symphonies of Beethoven (just released by
Sony Classical February 2013) with plans
to eventually perform and record all the
Beethoven symphonies.

Equally at home as a soloist, chamber
musician, recording aftist and orchestra
leader, Bell's 2012 summer aopearances
included the premiere of a new con-
cefto for violin and double bass by Edgar
Meyer performed by Bell and Meyer at
Tanglewood, Aspen and the Hollywood
Bowl. In addition Bell appeared at the
Festival del Sole, Ravinia, Verbier, Salzburg,
Saratoga and Mostly Mozart festivals. He
kicked off the San Francisco Symphony's
fall season followed by performances with
the Philadelphia Orchestra and the Boston,
Seattle, Omaha, Cincinnati and Detroit
Symphonies. Fall highlights inciuded a tour
of South Africa, a European tour with the
Academy of St Martin in the Fields and a

European recital tour with Sam Haywood.

In 2013 Bell wil l tour the United States
with the Cleveland Orchestra and Europe
with the New York Philharmonic; there will
also be performances with the Tucson,
Pittsburgh, San Diego and Nashville
Symphony Orchestras.

Joshua Bell currenily records exclusively
for Sony Classical, and since his first LP
recording at age 1B on the Decca Label
he has recorded more than 40 CDs. Sony
releases include French lmpresslons with
pianist Jeremy Denk, featuring sonatas
by Saint-Sdens, Ravel and Franck, Af
Home With Friends, Vivaldi's The Four
Seasons with The Academy of St Martin
in the Fields, The Tchaikovsky Concerlo
with the Berlin Philharmonic, as well as
The Red Violin Concefto, The Essential
Joshua Bell , Voice of the Violin, and
Romance of the Violin which Billboard
named the 2004 Classical CD of the Year
(also naming Bell the Classical Artist of
the Year). Bell received critical acclaim for
his concefto recordings of Sibelius and
Goldmark, Beethoven and Mendelssohn,
and the Grammy@ Award-winning Nicholas
Maw concer.to. His Grammy@-nominated
Gershwin Fantasy premiered a new work
for violin and orchestra based on themes
from Porgy and Bess. lts success led to
a Grammy@-nominated Bernsteln record-
ing that lncluded the premiere of the West
Srde Story Sulfe as well as the composer's
Serenade. Bell appeared on the Grammy@-
nominated crossover recording Short
Trip Home with composer and double
bass virtuoso Fdgar Meyer, as well as a
recording with Meyer of the Bottesini Gran
Duo Concertante. Bell also collaborated
with Wynton Marsalis on the Grammy@
Award-winning spoken word children's
album Lrsfen to the Storyteller and Bela
Flecks' Grammy@ Award-winning record-
ing Perpetual Mofion. Highlights of the
Sony Classical film soundtracks on which
Bell has performed include The Red Viotin,
which won the Oscar€ for Best Original
Score, the Classical Brit-nominated Ladles
in Lavender and the films /ris and Defiance.

Always seeking opportunities to increase
the violin repertoire, Bell has premiered
new works by composers Nicholas
Maw, John Corigliano, Aaron Jay Kernis,
Edgar Meyer, Behzad Ranjbaran and Jay
Greenberg. Mr. Bell also performs and has
recorded his own cadenzas to manv of the
major violin concedos.

Bell has been embraced by a wide televi-
sion audience with appearances ranging
from The Tonight Show, Tavis Smiley,
Charlie Rose and CBS Sunday Morning
to Sesarne Sfreef and Entertainment
Tonight.In 2010 Bell staned in his fifth
Live from Lincoln Center Presents broad-
cast titled Joshua Bell with Friends @ The
Penthouse. Other PBS shows include Greal
Pefiormances - Joshua Bell: West Side
Sforyz Su[e from Central Park, a Memorial
Day Conced performed on the lawn of the
United States Capitol and A&E's Biography.
He has twice performed on the Grammy@
Awards telecast, per.forming music from
Short Trip Home and 1,4/est Srde Story Suite.
He was one of the first classical artists to
have a music video air on VH], and he
has been the subject of a BBC Omnibus
documentary Bell has appeared in publica-
tions ranging from Strad and Gramophone
to The New York Times, People Magazine's
50 Most Beautiful People issue, USA
Today,The Wall St. Journal, GQ,Vogue and
Readers'Dlgest among many. In 2007 Bell
pedormed incognito in a Washington, DC
subway station for a Washington Post story
by Gene Weingarlen examining arl and con-
text. The story earned Weingarlen a Pulitzer
Prize and sparked an international fjrestorm
of discussion which continues to this day.

Growing up with his two sisters rn
Bloomington, lndiana, Bell indulged in many
passions outside of music, becoming an
avid computer game player and a competi-
tive athlete. He placed fourth in a natlonal
tennis tournament at age 1O and still keeps
his racquet close by. At age four he received
his first violin after his parents, both mental
health professionals, noticed him plucking
tunes with rubber bands he had stretched
around the handles of his dresser drawers.
By 12 he was serious about the instrument,
thanks in large part to the inspiration of
renowned violinist and pedagogue Josef
Gingold, who had become his beloved
teacher and mentor. Two years later, Bell
came to national attention in his highly
acclaimed debut with Riccardo Muti and the
Philadelphia Orchestra. His Carnegie Hall
debut, an Avery Fisher Career Grant and a
notable recording contract soon followed,
fudher confirming his presence in the musi-
cal world.

In 1989 Bell received an Arlist Diploma
in Violin Performance from Indiana
University where he currentlv serves as

Joshua Bell, violin
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both danced the lead role and sang these
songs. Briefly, the story tells of the young
gypsy woman Candelas who loved a pas-
sionate but dissolute gypsy who has died.
Candelas rs now pursued by the handsome
Carmelo, but she is haunted by the ghost of
her former lover: whenever she and Carmelo
are about to exchange "the perfect kiss" that
will symbolize their love, the ghost appears
and prevents it. Carmelo devises a plan:
remembering the dead gypsy's fondness
for all beautiful young women, he asks his
friend Lucia to accompany them. The ghost
appears and begins io flirl with Lucia, freeing
Candelas and Carmelo to exchange "the
perfect kiss." Vanquished, the ghost disap-
pears forever and triumphant bells ring out.

Falla's title El amor brujo does not
translate easily into English and has been
rendered variously as Enchanted Love, The
Specfre's Bride, Wedded by Witchcraft, and
Love, the Magician. Perhaps it is simplest-
and most euphonious-to leave it in the

original Spanish. Though Falla did not use
any authentic gypsy or folk tunes, he tried
to adapt the idiom of gypsy music for E/
amor brujo. This shows up in many ways:
in the Andalusian dance rhy.thms of some
of the pieces, in the percussive accompani-
ment to the famous Ritual Dance of Fire,
rn his use of the Cadiz tango rhy.thm 7/B
for the lovely Pantomime and particularly in
the use of cante hondo.Thal term, which
means literally "low song," refers to a type ol
Andalusian song sung in a low register, with
much repetition of the same note and florid
decoration of the vocal line.

Falla generates all the color and excite-
ment of this passionate story with relatively
modest forces: he uses the Mozarl-Haydn
orchestra. adding only piccolo. piano and
bells. The story is easily followed: opening
flourishes lead to /n the Cave, and we hear
Song of a Broken Heart. The apparition first
appears in a flourish of trumpet calls, and
now Candelas dances the rhv.thmic Dance

of Terror, spiked with the sound of trumpets
that accompany the ghost. Frightened,
she draws a magic circle, and we hear
the prayer-like Fisherman's Iale. Midnight
arrives on its twelve quiet strokes, and
now Candelas makes a furlher attempt to
exorcise the demon: though the Ritual Fire
Dance fails to chase off the dissolute ghost,
it has become famous on its own (and also
became one of Arthur Rubinstein's most
successful encore pieces). The brief Scene
leads to the second song, Song of the Will-
o'-the-Wisp, where Candelas compares the
flickering flame before her to the difficulties
of love. The gorgeous Pantomime is Ihe
Cadiz tango, and then comes Candelas'
third song. Dance of the Game of Love,
where she denounces her dissolute former
lover and lays his ghost to resL El amor
bruTb concludes with the triumphant sound
of morning bells and the dawn of a new life
for Candelas and Carmelo. d.:
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a senior lecturer at the Jacobs School of
Music. His alma mater honored him with a
Distinguished Alumni Service Award; he has
been named an "lndiana Living Legend" and
is the recipient of the Indiana Governor's
Ads Award.

In 201 1 Bell received the Paul Newman
Award from Afts Horizons and the
Huberman Award from Moment Magazine.
Bell was named "lnstrumentalist of the year,
2010" by Musical America and that same
year received the Humanjtarian Award
from Seton Hall University. In 200g he was
honored by Education Through Musjc, and
he received the Academy of Achievement
Award in 2OOB for exceptional accomplish-
ment in the arts. ln 2007 he was awarded
the Avery Fisher Prize and recognized
as a Young Global Leader by the World
Economic Forum. He was inducted into the
Hollywood Bowl Hall of Fame in 2005.

Bell serves on the artist committee of the
Kennedy Center Honors and is on the Board
of Directors of the New York Philharmonic.
He has performed before President Obama
at Ford's Theatre and at the White House
and recently returned to the Capital to
perform for Vice President Biden and
President of the People's Republic of China,
Xi  J inping.

Bell performs on the I 713 Huberman
Stradivarius violin and uses a late l Bth cen-
tury French bow by Francois Tourte. .$i


